6         PREPARATION  AND  USES  OF  WHITE   ZINC  PAINTS
the theory and constant practice of painting", in which
it has always been recognised and taught, that two thin
coats are worth far more than one thick coat. In fact,
a coat of paint applied thin (without going to extremes)
has the advantage of being more easily spread, of
penetrating better, and especially of hardening more
quickly and more completely, than paint applied
thickly.
V. In good technique, the coats of oil paint, whatever
may be the pigment used as base, should be thinned to
the same normal and uniform fluidity, but fixed by the
number of coats recognised as necessary, having regard
to the covering power of the pigment used as a base;
the fluidity should only vary with the order of succession
of the coats, or the degree of absorption of the object,
and not according to the nature of the pigments.
Unfortunately, the blind practice, consecrated by use
and wont, of three regulation coats only, specified by
French architects, is found [in France] to be a very
serious obstacle to the application of this principle in
rational technique, and becomes in itself the great cause
of the use of thick coats, in painting with paints with a
white zinc basis. However, the author does not mean to
say that it is quite impossible to make a good job with
only three coats of white zinc ; that is easily done on
common work. It is, however, necessary to know how
to distinguish what sort and what quality of white zinc
should be used for such and such a given work, for white
zinc is subdivided into several varieties, owing to the
diversity of its sources as well as to the differences in
its methods of manufacture. Now, the sources and the